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            jkpofj;jpy; jl;rpzh%Hj;jpAk;  
               gj;kghzp mtNyhfpjUk; 
    
                             ¼¡ì¼÷ ¿¡. ¸§½ºý, ‹äŠ¼ý 
 
ÀÐÁì¦¸¡ò¾÷, ¦¸¡ò¾¡ñÊ Â¡÷?   
 
¾¢. ¿¡. þÃ¡Áîºó¾¢ÃÉ¢ý ¿¡¸ôÀðÊÉô ¦Àªò¾ô ÀÊÁí¸û 
±ýÛõ Ò¸ú À¨¼ò¾ Òò¾¸ò¾¡ø 10-13 áüÈ¡ñÎ 
±ØòÐì¸Ç¢ø º¢¨Ä¸¨Çô ¦Àªò¾ §¾Å¾¡ÉÁ¡¸ì ¦¸¡Îò¾Å÷ 
¦ÀÂ÷ ¾Á¢Æ¢ø ±Ø¾¢ ¯ûÇ¨Á ¦¾Ã¢¸¢ÈÐ. ¯Ä¸¿¡¾ý, ¸ÅÃ¡ñÊ 
§¾Å÷, ¦¸¡ò¾¡ñÊ §¾Å÷ ±ýÚ º¢Ä §À÷¸û. ¦¸¡ò¾¡ñÊ 
±ýÈ¡ø ¦À¡Õû ±ýÉ? ±ýÚ À¡÷ô§À¡õ. 
 
¯Ä¸¿¡¾ý ±ýÛõ ¦¾öÅô ¦ÀÂ÷ ÒÃ¢¸¢ÈÐ.  §Ä¡¸¿¡¾ý, 
§Ä¡§¸ÍÅÃý ±ýÈ §À÷¸û «Å§Ä¡¸¢§¾ÍÅÃÛìÌ þó¾¢Â¡, 
¦¾ý¸¢ÆìÌ ¬º¢Â¡Å¢ø º¡¾¡Ã½Á¡¸ ÅÆí¸¢É. §º¡Æ 
Š¾À¾¢¸Ç¡ø ¦ºö¾ ´Õ Òò¾÷, þÕ §Ä¡¸¿¡¾÷ º¢¨Ä¸û §Á¨Äì 
¸¼ü¸¨Ã Áí¸éÃ¢ø ¯ûÇÉ. þÅüÈ¢ø ´ýÈý À£¼ò¾¢ø 
¸¢.À¢.968 ¬õ ¬ñÎìÌî ºÁ¡ÉÁ¡É §¾¾¢ ÌÈ¢ì¸ôÀðÎûÇÐ. 
 
¸ÅÃ¡ñÊ - §¸ÃÇ «õÀÄí¸Ç¢ø ´Õ¾ñÊø ¬ÃõÀ¢òÐ ãýÚ 
¸¢¨ÇÂ¡öô À¢Ã¢Ôõ Å¢Çì¨¸ì ¸ÅÃÅ¢ÇìÌ ±ýÀ¡÷¸û. Á¸¡Â¡É 
¦Àªò¾ò¾¢ø Òò¾÷ À¢Ã¡ÛìÌ þ¼ôÀì¸õ ÅˆÃÀ¡½¢Ôõ, 
ÅÄôÀì¸õ ÀòÁÀ¡½¢Ôõ «¨ÁôÀÐ ÅÆì¸õ. Åîº¢Ãõ þó¾¢ÃÉ¢ý 
¬Ô¾õ. ´Õ ¾¢Ã¢ÝÄõ §À¡ýÈ «¨ÁôÀ¢ø ¬ÃõÀ¢òÐ ÅˆÃõ Á¢¸ 
ÅÇ÷ó¾ ¿¢¨ÄÂ¢ø þÕÒÈÓõ ¸¢¨Ç¸û ¯¨¼Â¾¡¸×õ 
«¨ÁÅÐñÎ. ¸ÅÃ¡ñÊ - Åîº¢ÃÀ¡½¢ ±ýÛõ §À¡¾¢ºòÐÅ÷. 
¯¾¡Ã½Á¡¸, ´Õ ÅˆÃÀ¡½¢ º¢üÀõ. ¨¸Â¢ø ¯ûÇ ¾¢Ã¢ÝÄõ (þÕ 
Ó¨ÉÂ¢Öõ) §À¡ýÈ ÅˆÃõ ¸¡ñ¸: 
http://www.asianart.com/articles/phagpa/figure20.html 
 
Á¨ÄÂ¡ñÊ (ÓÕ¸ý), ÓÉ¢Â¡ñÊ (ÀÄ þ¼í¸Ç¢ø º¡ì¸¢Â 
ÓÉ¢Â¢ý ¯Õ¨Å þôÀÊî ¦º¡øÅÐÓñÎ), À¢ÃÁý, Å¢‰Ï, 
º¢Åý ¬¸¢Â Óõã÷ò¾¢¸¨Ç Å¢ÕÁ¡ñÊ, Á¡Â¡ñÊ, §ÀÂ¡ñÊ 
±ýÀÐ §À¡Ä - §À¡¾¢ ºòÐÅ÷¸Ç¢ø Óì¸¢ÂÁ¡É þÕÅÕìÌ - 
Åîº¢ÃÀ¡½¢, ÀòÁÀ¡½¢ þÅ÷¸¨Ç Ó¨È§Â ¸ÅÃ¡ñÊ, 
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¦¸¡ò¾¡ñÊ ±ýÛõ ¦ºó¾Á¢úô ¦ÀÂ÷¸Ç¡ø «¨ÆòÐûÇÉ÷. 
¬ñÊ ±ýÈ¡ø ¦¾öÅõ, ÐÈÅ¢.  
 
«ƒó¾¡ §À¡ýÈ þ¼í¸Ç¢ø ¯ûÇ ÀòÁÀ¡½¢ «Å§Ä¡¸¢¾¨Ãò 
¦¾Ã¢ó¾¢ÕôÀ£÷¸û. ¦¸¡ò¾¡ñÊ ±ýÀÐ þÅ¨Ãò¾¡ý ±ýÚ 
¸ÕÐ¾ü¸¡É º¡ýÚ¸¨Çì ¸¡ñ§À¡õ. ¦À¡¾¢¨¸ Á¨ÄÂ¢ø ÓÕ¸ý 
«øÄÐ º¢Åý ¾Á¢¨Æ «¸ò¾¢ÂÕìÌì ¸üÀ¢ò¾¾¡¸ô ÀÄ ¾Á¢ú 
þÄì¸¢Âí¸Ç¢ø ¸¡ñ¸¢§È¡õ. ¬É¡ø, Òò¾Á¢ò¾¢ÃÉ¡÷ ¦ºö¾ 
Å£Ã§º¡Æ¢Âõ ¦À¡¾¢ÂÓÉ¢ «¸ò¾¢ÂÛìÌò ¾Á¢ú ¸üÀ¢ò¾Ð 
«Å§Ä¡¸¢§¾ÍÅÃý ±ýÚ þÃñÎ À¡¼Ä¢ø ¦º¡ø¸¢ÈÐ(1). 
¨ºÅ÷¸û ¾Á¢¨Æô §À¡¾¢ò¾Ð º¢ÅÀ¢Ã¡ý ±ýÚ ´ÕÒÈõ ¦º¡øÄ, 
¦Àªò¾÷¸û ¾Á¢¨Æô §À¡¾¢ò¾Ð §À¡¾¢ºòÐÅ «Å§Ä¡¸¢¾ý 
±ýÚ ¾õ ¸¼×ÇÕìÌ ¯Ã¢¨Á ¦¸¡ñ¼¡ÊÉ÷. þù ÅÆìÌ 
Å¼¦Á¡Æ¢Â¢Öõ ¯ûÇÐ. §º¡Æ ¿¡ðÊø Å¡úó¾ †Ã¾ò¾ 
º¢Å¡îº¡Ã¢Â÷ (Àò¾¡õ áüÈ¡ñÎ?) º¢Åý À¡½¢É¢ìÌì ¸üÀ¢ò¾¡÷ 
±ýÚ ¦º¡ø¨¸Â¢ø, åÀ¡Å¾¡Ãõ ±ýÛõ þÄì¸½ ¬º¢Ã¢Â÷ 
À¡½¢É¢ìÌ þÄì¸½õ ¸üÀ¢ò¾Å÷ «Å§Ä¡¸¢¾÷ ±ýÀ¡÷. 
åÀ¡Å¾¡Ãõ ¾Á¢ú¿¡ðÊ§Ä¡, þÄí¨¸Â¢§Ä¡ ±Ø¾ô¦ÀüÈ 
áÄ¡Ìõ. ¾Á¢Æ¸ò¾¢ø ÀÃÅÄ¡¸ åÀ¡Å¾¡Ãõ ¸üÀ¢ì¸î §º¡Æ÷¸û 
¿¢Åó¾í¸û ¦¸¡Îò¾É÷. 
 
´ð¼ìÜò¾÷ §º¡Æ÷ «Ãº¨ÅÂ¢ø §ÀÃÃº÷ ¸Å¢îºì¸¢ÃÅ÷ò¾¢ ±ýÚ 
Àð¼í ¸ðÊ ÁÃ¢Â¡¨¾ ¦ºö¾ §À¡Ð À¡ÊÂ þÃñÎ À¡¼ø¸û 
¯ûÇÉ. «üÒ¾Á¡É ±ñº£÷ Å¢Õò¾õ «¨Å. «¾¢ø ´ýÚ 
ºó¾Å¢Õò¾õ 
 
 
      þÎì¸ð ÒñÀÎ ¿¢ÃôÒì ¦¸¡ñÎÆý 
         È¢Ãì¸î ¦ºýÈÅ¢ý ¦ÈÉìÌî º¢í¸Çõ 
      ¾¢ÎìÌü ÈïÍõ¦Åï º¢ÉòÐî ¦ºõÀ¢Âý 
         ¾¢Õì¨¸ô Àí¸Âõ º¢Èì¸ò ¾ó¾É 
      ÀÎì¸ì ¸õÀÇõ ÀÃì¸ì ÌíÌÁõ 
         À¾¢ì¸ì ¸í¸½õ ÀÃ¢ì¸ì ÌïºÃõ 
      ¸Îì¸ì Ìñ¼Äõ ¸Ä¢ì¸î ºí¸¢Éõ 
         ¸Å¢ìÌô ÀïºÃõ ¸Å¢ì¸ò ¦¾¡í¸§Ä. 
 
    ÀòÐì¦¸¡ñ ¼É¾¢ìÌõ À¾È¢ô§À¡ö ÓÊÂô 
       ¨Àõ¦À¡üÈ¡ Ã¨¸º¢ó¾ô À¸¢Ãñ¼ò ¾¢¨¼§Â 
    ÁòÐì¦¸¡ñ ¼Ó¾ò¨¾ì ¸¨¼Â¡Æ¢ò ¾¢ÕÁ¡ø 
       ÅÊÅ¡¸¢ô ÒÅ¢¨¸ì¦¸¡ñ ¼ÕñÁ¡É¡ ÀÃ½¡ 



 3

    ÓòÐôÀó ¾Ã¢É¢üÌó ÌÕ¨ÇìÌõ º¢É§Åø 
       ÓÕ¸üÌõ ¦À¡¾¢Âì§¸¡ ÓÉ¢ÅüÌõ ÀÐÁì 
    ¦¸¡ò¾üÌõ ºÊÄìÌó ¾ÇÕìÌõ «øÄ¡ü 
       Ü¨Æò¾ñ ¼Á¢Æü§¸ý ¦¸¡ÊÔí ¸¡ÇÓ§Á. 
 
ÌÚÓÉ¢ «¸ò¾¢ÂÛìÌõ «ÅÛìÌò ¾Á¢ú ¸üÀ¢ò¾ 
¿¡ýÌ ¬º¡ý¸ÙìÌõ «øÄ¡Áø ¾Éì§¸ý þùÅÇ× ¦ÀÕ¨Á 
±ýÚ ¾ýÉ¼ì¸òÐ¼ý Üò¾÷ §¸ð¸¢È¡÷. ¿ÎÅ¢ø ¦À¡¾¢ÂÓÉ¢Å÷. 
´ÕÀì¸õ ÓÕ¸ý, «Åý «Å¾¡Ãõ ¬É ºõÀó¾÷. 
«¸ò¾¢ÂÛìÌ þý¦É¡Õ ÒÈò¾¢§Ä¡ º¢Å¦ÀÕÁ¡ý, «Åý 
«Å¾¡Ãõ ¬É «Å§Ä¡¸¢¾ý. «ó¾ì ¦¸¡ò¾¡ñÊ¨Âô ÀòÁì 
¦¸¡ò¾ý ±ýÚ §Áü¸ñ¼ À¡ðÊø À¡Ã¡ðÎ¸¢È¡÷. 
 
¾ðº¢½¡ã÷ò¾¢, «Å§Ä¡¸¢§¾ÍÅÃ÷ ¯È×¸û  
 
Ó¾ý Ó¾Ä¡¸ò ¾Á¢Æ¢ø ´ð¼ì Üò¾÷¾¡ý ºÁ½¨Ã ¦ÅýÈ 
ºõÀó¾÷ ÝÃ¨É «Æ¢ò¾ ÓÕ¸É¢ý «Å¾¡Ãõ ±ýÚ ¾õ ¾ì¸Â¡¸ô 
ÀÃ½¢Â¢ø À¡ÎÀÅ÷ (2). ºÁ ¸¡Äò¾ÅÃ¡É §ºì¸¢Æ¡Ã¢ø ÓÕ¸ý 
«Å¾¡Ãõ ºõÀó¾÷ ±ýÈ ¦¸¡û¨¸¨Âì ¸¡½Å¢ø¨Ä. º¼¡À¡Ãó 
¾¡í¸¢, þÇ¨Áì §¸¡ÄòÐ¼ý ¸øÄ¡Ä ÁÃ ¿¢ÆÄ¢ø ¾ì¸¢½¡ã÷ò¾¢ 
¬¸¢Â º¢ÅÀ¢Ã¡ý «¸ò¾¢Â÷ §À¡ýÈ Õ„¢¸ÙìÌ »¡Éõ «Ç¢ì¸¢È¡÷ 
±ýÀÐ ¨ºÅì ¦¸¡û¨¸. ºÊÄì Ìó¾Ç÷ þó¾ò ¾ì¸¢½¡ ã÷ò¾¢ 
º¢Å¦ÀÕÁ¡ý. Óì¸¢ÂÁ¡¸,  ¾ðº¢½¡ã÷ò¾¢¨Âò ¾Á¢Æ¸ì 
§¸¡Å¢ø¸Ç¢ø Á¡ò¾¢Ãõ ¸¡½ÓÊ¸¢ÈÐ. “«ýÚ ¬Ä¢ý ¸£ú þÕóÐ 
«íÌ «Èõ ¦º¡ýÉ¡¨É, «¸ò¾¢Â¨É ¯¸ôÀ¡¨É” - §¾Å¡Ãõ. 
º¢øÀ º¡ò¾¢Ãí¸Ç¢ø ¾ì¸¢½¡ã÷ò¾¢¨Âò ¦¾ý§¸¡ð¼í¸Ç¢ø 
¨Åì¸ Å¢¾¢ þÕì¸¢ÈÐ (Ê. ². §¸¡À¢¿¡¾Ã¡Â÷). º¢Åý §¸¡Å¢ø¸Ç¢ø 
ÁðÎÁýÈ¢ ¨Å½Åì §¸¡Å¢ø¸Ç¢Öõ ¦¾ý§¸¡‰¼ò¾¢ø 
¾ðº¢½¡ã÷ò¾¢¨Âò ¾Á¢Æ¸ò¾¢ø ¸¡½Ä¡õ. ¾¢ùÅ¢Âô 
À¢ÃÀó¾ò¾¢ø ¬úÅ¡Õõ ¾ì¸¢½¡ã÷ò¾¢¨Âô À¡ÍÃõ À¡Î¸¢ýÈÉ÷ 
(3). ÀÐÁì ¦¸¡ò¾ý ±ýÚ Üò¾Ó¾Ä¢Â¡÷ ¦º¡øÅÐ Â¡¨Ã ±ýÚ 
þô§À¡Ð¾¡ý Å¢Çí¸¢üÚ, ÀÄ À¾¢ôÀ¡º¢Ã¢ÂÕõ þÅ÷ Â¡÷ ±ýÚ 
¦º¡øÄ¡§¾ Å¢ð¼É÷. ÀòÁÀ¡½¢ «Å§Ä¡¸¢¾¨Ãô ¦Àªò¾ì ¸¨Ä 
ÅÃÄ¡üÚ áø¸Ç¡ø ¦¾Ã¢óÐ ¦¸¡ûÇ ÓÊó¾Ð. 
 
º¢Å¦ÀÕÁ¡¨Éò ¾¡Á¨ÃÁÄÕ¼ý ¦¾¡¼÷ÒÀÎò¾¢ò §¾Å¡Ãò¾¢ø 
ÅÕõ º¢Ä À¡¼ø¸¨Çì ¸¡ñ§À¡õ. §¾Å¡ÃòÐìÌô Àñ¨¼ ¯¨Ã 
þø¨ÄÂ¡¾Ä¡ø ¦À¡Õ¨Ç ä¸¢ì¸ §ÅñÊÔûÇÐ. þôÀ¡¼ø¸Ç¢ø 
ÀÐÁ ÁÄ¨Ãò ¾¡íÌõ «Å§Ä¡¸¢¾ý  º¢ÅÀ¢Ã¡É¢ý ´Õ ÅÊÅõ 
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(«øÄÐ) «Å¾¡Ãõ ±ýÚ §¾Å¡Ã ÌÃÅ÷ ¦¸¡û¸¢ýÈÉ÷ ±ýÚõ 
§¾ÃÄ¡õ. ºÁ½ ºÁÂì ¸¼×û Å÷ò¾Á¡É÷ º¢ÅÀ¢Ã¡§É ±ýÚõ 
§¾Å¡Ãò¾¢ø ¯ñ¼øÄÅ¡? 
 
ÒÅõÅÇ¢ ¸ÉøÒÉø ÒÅ¢¸¨Ä Ô¨ÃÁ¨È ¾¢Ã¢Ì½õ «Á÷¦¿È¢ 
¾¢ÅÁÄ¢ ¾ÕÍÃ÷ Ó¾Ä¢Â÷ ¾¢¸ú¾Õõ ¯Â¢Ã¨Å «¨Å¾Á 
ÀÅÁÄ¢ ¦¾¡Æ¢ÄÐ ¿¢¨É¦Å¡Î ÀÐÁ¿ý ÁÄÃÐ ÁÕÅ¢Â 
º¢ÅÉÐ º¢ÅÒÃ ¿¢¨ÉÀÅ÷ ¦ºØ¿¢Ä É¢É¢ø¿¢¨Ä ¦ÀÚÅ§Ã   
                                                                    (§¾Å¡Ãõ 1.21.1) 
 
Ý¾¸ï§º÷ ¦¸¡í¨¸Â¡§Ç¡÷ Àí¸÷ Í¼÷ì¸ÁÄô 
§À¡¾¸ï§º÷ Òñ½¢ÂÉ¡÷ â¾ ¸½¿¡¾÷ 
§Á¾¸ï§º÷ §Á¸Áó¾ñ §º¡¨ÄÂ¢ø Å¢ñ½¡÷ó¾ 
º¡¾¸ï§º÷ À¡¨Ç¿£÷§º÷ ºñ¨À ¿¸Ã¡§Ã 
                                                             (§¾Å¡Ãõ 1.66.2) 
 
§¾º¨Éò §¾ºõ ¬Ìó ¾¢ÕÁ¡§Ä¡÷ Àí¸ý ¾ý¨Éô 
âº¨Éô ÒÉ¢¾ý ¾ý¨Éô Ò½Õõ Òñ¼Ã¢¸ò¾¡¨É 
§¿º¨É ¦¿ÕôÀý ¾ý¨É ¿¢Åïº¸ò ¾¸ýÈ ¦ºõ¨Á 
®º¨É «È¢Â Á¡ð§¼ý ±ý¦ºöÅ¡ý §¾¡ýÈ¢§É§É 
                                                               (§¾Å¡Ãõ 4.78.7) 
 
Å¢ñ½¢Ã¢Ôó ¾¢Ã¢ÒÃí¸û ±Ã¢Â ¨Åò¾¡÷ 
   Å¢¨É¦¾¡ØÅ¡÷ì  ¸È¨Åò¾¡÷ ÐÈÅ¢¨Åò¾¡÷ 
¸ñ¦½Ã¢Â¡ü ¸¡Á¨ÉÔõ ¦À¡ÊÂ¡ ¨Åò¾¡÷ 
   ¸Êì¸ÁÄ ÁÄ÷¨Åò¾¡÷ ¸Â¢¨Ä ¨Åò¾¡÷ 
¾¢ñ¦½Ã¢Ôó ¾ñÒÉÖõ ¯¼§É ¨Åò¾¡÷ 
   ¾¢¨º¦¾¡ØÐõ þ¨ºÂÁÃ÷ ¾¢¸úóÐ Å¡úò¾¢ 
¿ñ½Ã¢Â ¾¢ÕÅÊ¦Âý ¾¨Ä§Áø ¨Åò¾¡÷ 
    ¿øæ¦Ãõ ¦ÀÕÁ¡É¡÷ ¿øÄ Å¡§È 
                                                       (§¾Å¡Ãõ 6.14.5) 
 
Åîº¢ÃÀ¡½¢ §¾¡ýÈ «ÊôÀ¨¼ Á¡¾¢Ã¢¸Ç¡¸ þó¾¢ÃÉ¢ý Ì½ 
¿Äí¸Ùõ ¬Ô¾í¸Ùõ Ð¨½¿¢ýÈÉ. «Ð§À¡Ä, ¬ÃõÀ ¸¡Äò¾¢ø 
«Å§Ä¡¸¢¾¨Éò ¾¡Á¨Ã ÁÄÃ¢ø ¾íÌõ À¢ÃÁ¨É Á¡¾¢Ã¢Â¡¸ì 
¦¸¡ñÎ «¨Áò¾É÷ ±ýÀÐ º¢Ä ¦Àªò¾ ÅÃÄ¡üÚ ¬º¢Ã¢Â÷ 
¦¸¡û¨¸ (4). ¸¡ó¾¡Ãò¾¢ø ¾¡Á¨Ãôâ ¾¡íÌõ Âðº «ÊÂ¡÷ 
ÀòÁÀ¡½¢ ¯ÕÅ¡ì¸ò¾¢üÌì ̧ ¡Ã½õ ±ýÀ¡÷ ¬Éó¾ ÌÁ¡ÃÍÅ¡Á¢. 
ÀòÁÀ¡½¢Â¢ý §¾¡üÈõ Â‡§É¡, À¢ÃÁ§É¡ ±ÐÅ¡Â¢Ûõ Ìô¾ 
«Ãº÷ ¸¡Äò¾¢ø «Å§Ä¡¸¢¾÷, ¨Áò§ÃÂ÷ þÕÅÕìÌõ À¢ÃÁÉ¢ý 
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Ì½¡õºí¸û ²üÈôÀÎ¸¢ýÈÉ. À¢ý º¢Ä áüÈ¡ñÎ¸û ¸Æ¢óÐ 
«Å§Ä¡¸¢¾÷ º¢Å¦ÀÕÁ¡É¢ý «Å¾¡ÃÁ¡¸¢È¡÷. ¨ºÅò ¾¡ì¸õ 
Óì¸¢ÂÁ¡¸ò ¦¾ýÉ¡ðÊø ¿¢¸úóÐ À¢ýÉ÷ þó§¾¡§Éº¢Â¡ 
§À¡ýÈ ¿¡Î¸ÙìÌô ÀÃÅ¢Â¢Õì¸§ÅñÎõ §ÅñÎõ ±ýÀ÷ 
§Ä¡§¸‰ ºó¾¢Ã¡ §À¡ýÈ «È¢»÷ (5).  
 
¾¡Á¨Ãô §À¡¾¸ ÁÄ÷ §ºÕõ ®º÷ ±ýÀÐ §À¡Öõ ¦¾¡¼÷¸û 
§¾Å¡Ãò¾¢ø ÅÕÅÐ «Å§Ä¡¸¢¾ô §À¡¾¢ºòÐÅÕìÌ Á¢¸ô 
¦À¡ÕóÐ¸¢ÈÐ. º¢Å¦ÀÕÁ¡É¢ý ¸¡Á¾¸É ã÷ò¾¢ ÅÊÅõ 
¸¨ÄÔÄ¸¢ø Á¡Ãý(¸¡Áý) Òò¾Ã¢ý ÐÈÅÈò¨¾ì ¸¨Äì¸ ÓÂÖõ 
º¢üÀí¸¨Çô À¡÷òÐ ¯ÕÅ¡ÉÐ ±ýÀ÷. ¸¡ïº¢ ²¸¡õÀ§Ãº÷ 
§¸¡Å¢Ä¢ø þÕó¾ “ÁýÁ¾ý ÐÈÅ¢Â¡õ Òò¾¨Ãò ¾¡ìÌ¾ø” º¢üÀõ 
þýÚõ À¡Ã¢Í ¦¾¡ø¦À¡ÕÇ¸ò¾¢ø ¯ûÇÐ.  “¸¡Á¨Éô ¦À¡ÊÂ¡ 
¨Åò¾¡÷, ¸Êì ¸ÁÄ ÁÄ÷ ¨Åò¾¡÷, ¸Â¢¨Ä ¨Åò¾¡÷” ±Éò 
§¾Å¡Ãò¾¢ø ÅÕÅÐ, “ÅÄ¢§º÷ ¸Â¢¨ÄÔõ ¦À¡¾¢Â¢Öõ þ¼õ ±É 
¯¨¼Â¡÷” (§¾Å¡Ãõ 1.79.1) ±ýÛõ ¦¾¡¼¨Ã ¿¢¨ÉçðÎõ.   
‘¦À¡ü§¸¡ðÎ þÁÂÓõ ¦À¡¾¢Â¢Öõ’ ÒÈ¿¡ëüÚ Å¡º¸õ §À¡Ä, 
§¾Å¡Ãò¾¢ø ¦¾ýÁ¨Ä-Å¼Á¨Ä ®º÷¸û ´ýÈ¡¸ì §¸¡ì¸ô 
ÀðÎûÇÉ÷. ¸¡Á¾¸É¨Éî ¦º¡øÄ¢ì, ¸ÁÄ ÁÄ÷ ¨Åò¾¡÷ ±ýÚ 
ÀòÁÀ¡½¢¨ÂÔõ, «ÅÉÐ ¦À¡¾¢Â¢¨Äì ÌÈ¢ôÀ¢ð¼ À¢ýÉ÷, 
¸Â¢¨Ä¨Âô À¡Î¸¢È¡÷ ±ýÚ ¦À¡Õû¦¸¡ûÇ þ¼õ ¯ñÎ. 
þÐ§À¡Ä§Å,  “¦ºó¾¡Á¨Ãô §À¡Ð «½¢ó¾¡ý ¸ñ¼¡ö, º¢Åý 
¸ñ¼¡ö, §¾Å÷ ¦ÀÕÁ¡ý ¸ñ¼¡ö” (§¾Å¡Ãõ 6.73.3) ±ýÛõ 
§¾Å¡Ãò¾¢ø ¦ºó¾¡Á¨Ã¨Âì ¨¸Â½¢Â¡¸ì ¦¸¡ñ¼ «Å§Ä¡¸¢¾ý 
º¢ÅÉ¢ý µ÷ «Á¢º§Á ±ÉÄ¡õ. 
 
º¢øÀ º¡ò¾¢Ãí¸Ùõ, §¸¡Å¢ø º¢üÀí¸Ùõ «Å§Ä¡¸¢¾ý, 
¾ì¸¢½¡ã÷ò¾¢ ¦¾¡¼÷Ò ãÄí¸¨Çì ¸¡ðÎ¸¢ýÈÉ. «ÅüÈ¢ø 
º¢ÄÅü¨È ¬Ã¡ö§Å¡õ. À¡ñÊÂ÷ ¦ºô§ÀÎ¸Ç¢ø «¸ò¾¢Â¨Éì 
ÌÄ ÌÕì¸Ç¡¸ì ¦¸¡ñ¦¼¡Ø¸¢§É¡÷ ±ýÛõ ¦ºö¾¢ þÕìÌõ. 
¸¡Ç¢¾¡ºÉ¢ý þÃÌÅõÁ¢ºò¾¢ø «¸ò¾¢ÂÉ¢ý º¢‰Âý À¡ñÊÂý 
±ýÚûÇÐ. “¦¾ýÅ¨Ã þÕó¾ º£÷º¡ø ÓÉ¢ÅÃý” ±ýÚ 
ÒÈô¦À¡Õû ¦ÅñÀ¡Á¡¨Äô À¡Â¢ÃÓõ, ¦À¡¾¢Â¢ø ÓÉ¢Åý 
±ýÚ «¸ò¾¢Â Å¢ñÁ£¨Éô ÀÃ¢À¡¼Öõ À¡Î¸¢ýÈÉ. º¢ýÉÁë÷ 
§ÅûÅ¢ìÌÊî ¦ºô§ÀÎ¸Ç¢ø “¦À¡ÕÅÕïº£÷ «¸ò¾¢Â¨Éô 
Ò§Ã¡¸¢¾É¡¸ô ¦ÀüÈÐ À¡ñÊÂ÷ ¾¢ÕìÌÄõ” ±ýÚõ, 
“¦¾ýÅ¨ÃÁ¢¨ºì Ìõ§À¡òÀÅÉÐ ¾£ó¾Á¢ú ¦ºÅ¢ ¸ØÅ¢Ôõ” 
±ýÚõ ÅÕ¸¢ÈÐ. À¡ñÊì§¸¡¨ÅÂ¢ø “ÀñÎ «¸ò¾¢Âý Å¡ö 
¯¨Ã¾Õ ¾£ó¾Á¢ú §¸ð§¼¡ý ¯º¢¾ý” ±ýÈ¢Õì¸¢ÈÐ.  ¦¾ýÅ¨Ã 
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¬¸¢Â ¦À¡¾¢Â Á¨ÄÂ¢ø «¸ò¾¢ÂÛìÌò ¾Á¢ú §À¡¾¢ò¾Ð 
«Å§Ä¡¸¢¾÷ ±ýÈ ¦Àªò¾Á¾ì ¦¸¡û¨¸ ÀÃÅÄ¡¸î §º¡Æ÷ 
¸¡Äò¾¢ø Å¢Çí¸¢üÚ ±ýÀÐ ¾£Å¢Ã ¨ºÅ÷, ¸Å¢Ã¡‡º÷ ¬É 
´ð¼ìÜò¾÷ À¡¼Ä¡Öõ, ¦Àªò¾ ºÁÂò¾¡÷ Òò¾Á¢ò¾¢ÃÉ¡÷ 
À¡¼ø¸¨Çì ¦¸¡ñÎõ ¿¢ÚÅ þÂÖõ. ¦¾ýÉ¡ðÎî ¨ºÅ÷¸û 
¸Â¢Ä¡Âò¨¾ò ¦¾¡Ø¾Ð§À¡Ä, Å¼¿¡ðÎô ¦Àªò¾÷¸û 
«Å§Ä¡¸¢¾ý Å¡úÅÐ ¦¾ýÉ¡ðÎô §À¡¾Ä¸¢Ã¢ ±ýÚ 
¸¡Äí¸¡ÄÁ¡¸ì §¸¡ðÀ¡Î ¦¸¡ñÎûÇÉ÷. «Å§Ä¡¸¢¾Ã¢ý 
º¢Å¦ÀÕÁ¡ý ¯¼É¡É ¦¾¡¼÷Ò¸û ¸¨Äô ÀÊÁí¸Ç¡Öõ, 
þÄì¸¢Âí¸Ç¡Öõ ÀÃÅÄ¡¸ò  ¦¾Ã¢Â ÅÕ¸¢ÈÐ. ¯¾¡Ã½Á¡¸ 
Áí¸éÃ¢ø ¯ûÇ «Å§Ä¡¸¢¾÷ º¢¨ÄÂ¢ø ¦¿üÈ¢ì ¸ñ þÕì¸¢ÈÐ. 
®Æ ¿¡ðÊø ÁüÚõ ¦¾ý¸£ú ¬º¢Â¡Å¢ø ¯ûÇ 
«Å§Ä¡¸¢¾÷¸ÙìÌô ¦ÀÕõÀ¡ý¨ÁÔõ ÒÄ¢ò §¾¡Ä¡¨¼ «¨ÃÂ¢ø 
¸ð¼ôÀðÎûÇÐ. Ìô¾÷ ¸¡Ä «Å§Ä¡¸¢¾÷ º¢¨Ä¸Ç¢ø ¸ÕÁ¡ý 
§¾¡Ä¡¨¼ «½¢ó¾¢Õì¸ì ¸¡ñ¸¢§È¡õ. þ·Ð ÁÄ÷ «ÂÉ¢ý 
«õºí¸Ç¢ø ´ýÚ. þôÀñÒ ¦¾ýÉ¢ó¾¢Â¡, þÄí¨¸, 
¦¾ý¸¢Æì¸¡º¢Â¡Å¢ø ÀøÄÅ÷ ¸¡Äõ Ó¾ü¦¸¡ñÎ º¢Å¡õºÁ¡¸ - 
ÒÄ¢ò§¾¡Ä¡¨¼Â¡¸ Á¡Ú¸¢ÈÐ. þÄí¨¸, ¾Á¢Æ¸õ, 
¦¾ý¸¢Æì¸¡º¢Â¡ ̧ ¨Äô ÀÊÁí¸Ç¢ø ÀøÄÅ÷ ̧ ¡Äõ Ó¾ü¦¸¡ñÎ 
«Å§Ä¡¸¢¾÷§Áø º¢Å¡Á¢ºí¸û ÀÄ ÀÊÅ¨¾ô À¡÷ì¸¢§È¡õ.  
 
ºÁ¸¡Äì ¸¨ÄÂ¢ø ¸¡ðÎõ º¢Åý - «Å§Ä¡¸¢¾ý ¦¾¡¼÷Ò¸û 
þÄì¸¢Âò¾¢Öõ À¢Ã¾¢ÀÄ¢ì¸ §ÅñÎ§Á! Ó¾Ä¢ø ¸¢Õ‰½¡ 
¿¾¢¾£Ãò¾¢ø þÕó¾ ÀøÄÅ ÁýÉ÷¸û ÀÄÕìÌô ¦Àªò¾ ºÁÂô 
¦ÀÂ÷¸û ÅÆí¸¢ þÕì¸¢ýÈÉ. À¢ýÉ÷ ¦¾¡ñ¨¼ Áñ¼Äò¨¾ô 
ÀøÄÅ÷ ¬ñ¼É÷. ¦¾¡ñ¨¼ ¿¡ðÊý Àñ¨¼î º¢Åý§¸¡Å¢ø 
Å¢Á¡Éí¸û Â¡¨É ÀÎò¾¢Õó¾¡ü §À¡ø þÕìÌõ. «ò¾¢ôÒð¼õ 
«øÄÐ ¸ƒôÀ¢Õ‰¼ Å¢Á¡Éõ ±ýÀ÷. þÅüÚìÌ ÓýÁ¡¾¢Ã¢Â¡ö  
¦Àªò¾ ¨ºò¾¢Âí¸û «¨Áó¾É. Òò¾Ã¢ý §À¡¾¢ÁÃõ «ÃºÁÃõ, 
«Ð§À¡ø ¾¢ÕãÄ÷ ¬ÄÁÃò¨¾î º¢Å§À¡¾¢ ±ýÈ¨ÆôÀ¡÷. 
§¾Å¡Ãõ À¡ÊÂÅ÷¸û ÀøÄÅ÷ ¸¡Äò¾Å÷. ²ü¦¸É§Å ÌÈ¢ò¾ 
“¸Êì¸ÁÄ ÁÄ÷ ¨Åò¾¡÷”, “Í¼÷ì ¸ÁÄô §À¡¾¸ï§º÷ 
Òñ½¢ÂÉ¡÷” “¦ºó¾¡Á¨Ãô §À¡Ð «½¢ó¾¡ý ¸ñ¼¡ö” §À¡ýÈ 
§¾Å¡Ãò ¦¾¡¼÷¸û «ò¾¨¸Â «Å§Ä¡¸¢¾÷-º¢ÅÉ¡÷ 
¦¾¡¼÷Ò¸¨Çî ÍðÊì ¸¡ðÎ¸¢ýÈÉ. º¢ÅÀ¢Ã¡ý ¾¨ÄÂ¢ø ¾¡Á¨Ã 
ÁÄ÷ «½¢Å¾¡¸ò §¾Å¡Ãò¾¢ø ¾¸Åø þø¨Ä. ¬É¡ø, 
¾ðº¢½¡ã÷ò¾¢ ÅÊÅí¸û ¸¼¸ †Š¾ Óò¾¢¨ÃÔ¼ý 
«¨Áì¸ôÀ¼ §ÅñÎõ ±ýÈ º¢üÀ¡¸Á Å¢¾¢ÔñÎ. ¾¡Á¨Ãô 
â¨Åì ¨¸Â¢ø À¢Êì¸ ²üÈ Óò¾¢¨Ã «Ð.  ¸¡º¢ÂÀ î¢øÀ º¡ò¾¢Ãõ 
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§À¡ýÈ áø¸Ç¢ø ¾¡Á¨Ã ÁÄ÷ ¾ì¸¢½¡ã÷ò¾¢ ¨¸Â¢É¢ø 
Å¢ÇíÌÅ¾¡¸î ¦º¡øÄôÀðÊÕì¸¢ÈÐ. ¦¾ýÉ¸ò¾¢Öõ, ®Æò¾¢Öõ 
¸¼¸ †Š¾ Óò¾¢¨ÃÔ¼ý ÀÄ ¾ðº¢½¡ã÷ò¾¢, «Å§Ä¡¸¢¾÷ 
À¢Ã¾¢¨Á¸û ¯Ç. ¯¾¡Ã½Á¡¸ò ¦¾¡ñ¨¼ ¿¡ðÎò ¾ì§¸¡Äò¾¢ø 
¯ûÇ ¾ðº¢½¡ã÷ò¾¢ ¯ÕÅõ ¸¼¸ †Š¾õ, Ã¡ƒÄ£Ä¡ºÉõ, 
¦¾¡íÌõ ¸¡ÄÕ§¸ Á¡ý §À¡ýÈ¨ÅÔ¼ý þÄíÌ¸¢ÈÐ. 
¾¢Â¡Éã÷ò¾¢¸Ç¢ý «ÊÂ¢ø Á¡¨É «¨ÁôÀÐ Á¢¸ôÀ¨ÆÂ 
¦Àªò¾ì ¸¨ÄÁÃÒ.  
 
«Å§Ä¡¸¢¾ý Å¡ú ¦À¡¾Ä/§À¡¾Ä Á¨Ä 
 
Å¢. ¦Åí¨¸Â÷, ¾¢. ¿¡. þÃ¡Áîºó¾¢Ãý §À¡ýÈ º¢üÀì¸¨Ä 
ÅøÖ¿÷¸û ¦Àªò¾ áø¸û «Å§Ä¡¸¢¾ý Å¡úÅ¾¡¸î ¦º¡øÖõ 
§À¡¾Ä Á¨Ä ¦À¡¾¢Âõ, ¦À¡¾¢Â¢ø, ¦À¡¾¢¨¸ ¬¸¢Â Á¨ÄÂõ 
±ýÚ ¬Ã¡öóÐ ±Ø¾¢ÔûÇÉ÷.  þ¾¨É ¯Â÷¾¢Õ ¯.§Å.º¡. 
«Å÷¸û ÒÈ¿¡ëüÚô À¾¢ôÀ¢Öõ ÌÈ¢ôÀ¢ðÎûÇ¡÷¸û: 
“¦À¡¾¢Â¢ø Á¨Äîºó¾Éõ” ±ýÛõ «ÕõÀ¾Å¸Ã¡¾¢ô À¾¢Å¢ø 
“þõÁ¨Ä §À¡¾Ä ±ýÚõ §À¡¾¨¸ ±ýÚõ â÷Å ¸¡Äò¾¢ø 
ÜÈôÀðÎûÇÐ. «Å§Ä¡¸¢§¾ÍÅÃý ±ýÛõ ¦Àªò¾ÓÉ¢ 
þõÁ¨ÄÂ¢ý Á£Ð þÕó¾¾¡¸î ¦º¡øÅÐñÎ (Ã¡ùÀ¸à÷ Å¢. 
¦Åí¨¸ÂÃÅ÷¸û ±Ø¾¢ÂÐ).” (¯§Åº¡, ÒÈ¿¡ëÚ, Àì¸õ 657, 
1963). 
 
§Á¨Ä¿¡ðÎì ¸¨Ä, ÅÃÄ¡üÈ¡º¢Ã¢Â÷¸û D K. Dohanian, J. C. 
Holt, .. §À¡ý§È¡÷ ¬ö× áø¸Ç¡Öõ, ¸ðÎ¨Ã¸Ç¡Öõ, ®Æò¾¢ø 
¸¢¨¼ìÌõ 7-8 áüÈ¡ñÎ Á¸¡Â¡É ¦Àªò¾ «Å§Ä¡¸¢¾÷ º¢¨Ä¸û 
ÀøÄÅ÷ ¸¨ÄÂ¢ý ¾¡ì¸ò¾¡ø Å¢¨Çó¾¨Å ±ýÀ¨¾ò ¦¾Ç¢× 
ÀÎò¾¢ÔûÇÉ÷. Óì¸¢ÂÁ¡¸, Ã¡ƒÄ£Ä¡ºÉõ þðÎ ´Õ ¸¡¨Ä 
Á¼ì¸¢ ±Øó¾ÕÙõ ¾ðº¢½¡ã÷ò¾¢, «öÂÉ¡÷ º¢¨Ä¸Ç¢ý ÀøÄÅ 
¸¨ÄôÀ¡½¢ìÌõ, «Å§Ä¡¸¢¾÷ ÀøÄÅ ÁüÚõ þÄí¨¸ô 
ÀÊÁí¸ÙìÌõ ¯ûÇ ¦¾¡¼÷¨À ±ÎòÐì ¸¡ðÎ¸¢È¡÷¸û(6). 
ÀøÄÅ÷ ¸¡Ä «Å§Ä¡¸¢¾÷¸û ¬ó¾¢Ã¡Å¢Öõ ¾Á¢Æ¸ò¾¢Öõ 
¸¢¨¼òÐûÇÉ. «Å§Ä¡¸¢¾ý þó¾¢Â¡Å¢ý ¦¾ý §¸¡ÊÂ¢ø ¦ÀÃ¢Â 
¸¼ÄÕ§¸ ¯Â÷ó¾ ¦À¡¾Ä Á¨ÄÂ¢ø Å¡úÅ¾¡¸ Á¸¡Â¡É 
Ýò¾¢Ãò¾¢ø ´ýÈ¡É ¸ñ¼Å¢ä¸õ §ÀÍ¸¢ÈÐ. ¸ñ¼Å¢ä¸ 
Ýò¾¢Ãò¾¢ø Í¾Éý ±ýÛõ ¾É¨Åº¢Â þ¨Ç»ý ¦ºýÚ 
ºó¾¢ìÌõ ¸øÂ¡½Á¢ò¾¢Ã÷ Å¾¢Ôõ ¾Äí¸û ¦Á¡ò¾õ 54. «ÅüÈ¢ø 
ÍÁ¡÷ 15 ¾Äí¸û ¦¾ýÉ¢ó¾¢Â¡Å¢ø ¯ûÇÉ. «Åü¨È þ¼ô¦ÀÂ÷ 
¬ö×, ¸ø¦ÅðÎì¸û, Àñ¨¼ò ¾¢Ã¡Å¢¼ þÄì¸¢Âõ þ¨Å 
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¦¸¡ñÎ ¬Ã¡ö¾ø ¦¾ýÉ¢ó¾¢Â ÅÃÄ¡üÚ «È¢»÷ ¸¼¨Á. ¼¡ì¼÷ 
º¢. Á£É¡‡¢ 1940-ø ¸ñ¼Å¢ä¸ò¨¾ ¿ýÌ ¬Ã¡Â§ÅñÎõ 
±ý¦ÈØ¾¢É¡÷(7). «ò¾¢ð¼õ þýÛõ ¿¢¨È×ÈÅ¢ø¨Ä 
±ýÚ¾¡ý ¦º¡øÄ§ÅñÎõ. ¯¾¡Ã½Á¡¸ ÅÍÁ¢ò¾¢Ã¡ ±ýÛõ 
¸øÂ¡½Á¢ò¾¢¨ÃÂ¢ý ¾Äõ ¦À¡ýÛõ Á½¢Ôõ ¸¢¨¼ìÌõ 
¦¸¡øÄ¢Á¨Ä, ºí¸ þÄì¸¢Âí¸û ÜÚõ ¦¸¡øÄ¢ôÀ¡¨ÅìÌô 
¦À¡Õò¾Á¡Ìõ. §Á¸ý ±ýÛõ þÄì¸½¡º¢Ã¢ÂÃ¢¼õ Í¾Éý 
ÅˆÃÒÃõ ¬¸¢Â ¾¢ÃÁ¢¼ ÀðÊÉò¾¢ø ¸üÈ¡ý ±ýÀÐ âõÒ¸¡¨Ãì 
(«øÄÐ ¸¡ïº¢?) ÌÈ¢ìÌõ. ¸ñ¼Å¢ä¸ò¾¢ø ÅÕõ ¸øÂ¡½Á¢òÃò 
¾Äí¸¨Ç ¬ö¾ø ¦¾ýÉ¡ð¼È¢Å÷ ¸¼ý. 
 
¸ñ¼Å¢ä¸ò¾¢ø À¡Ã¾ ¿¡ð¨¼ ÅÄõÒÃ¢Â¡¸î Í¾Éý ±ýÛõ 
Å½¢¸ þ¨Ç»ý ÅÄõ ÅÕ¸¢È¡ý. «¾¢ø ¦¾ý§¸¡ÊÂ¢ø Á¨ÄÁ£Ð 
Á½¢¸û ¦À¡Õó¾¢Â ¦À¡¾ÄÁ¨Ä ±ýÛõ ¯Â÷îº¢Â¡É Á¨ÄÂ¢ø 
«Å§Ä¡¸¢¾¨Ãî ºó¾¢ì¸¢ýÈ¡ý. «õÁ¨Ä ¸¼ÄÕ§¸ ¯ûÇÐ 
±ýÛõ ÌÈ¢ôÒõ ¦À¡¾Ä¡ ±ýÀÐ ¦À¡¾¢Â¢ø Á¨Ä¾¡ý ±ýÚ 
¦¸¡ûÇ «Ã¢Â º¡ýÈ¡¸ Å¢ÇíÌ¸¢ÈÐ. Í¾É ¦ºðÊÂ¡÷ ¦ºøÖõ 
¸øÂ¡½Á¢ò¾¢Ãò ¾Äí¸û þó¾¢Â¡Å¢ø À¢Ã¾ðº¢½Á¡¸ 
«¨ÁÅ¾¡Öõ, ¦À¡¾Ä Á¨ÄÂ¢ý ¦¾ü§¸ ´§Ã ´Õ ¾Äõ 
(ÌÁÃ¢Ó¨É?) ÁðÎõ ¦º¡øÄô ÀÎÅ¾¡É¡Öõ þ¾¨É 
¯½÷¸¢§È¡õ. ¦À¡¾Ä Á¨ÄìÌ «ôÒÈõ «í§¸ ¦ºýÚ º¢Å 
Á¸¡§¾Å¨Ãî ºó¾¢ò¾ À¢ýÉ÷ ¦¾ü§¸ §¿¡ì¸¢ Åó¾ Í¾Éý Á£ñÎõ 
Å¼ì§¸ À¢ÃÂ¡½¢ì¸ò ¦¾¡¼í¸¢ Å¢Î¸¢È¡ý.  
 
§À¡¾Ä Á¨Ä ±ýÀÐ ¸¡ïº¢ìÌò ¦¾ü§¸ Á¨ÄìÜ¼ ¿¡ðÊø 
¯ûÇÐ ±ýÚ ÁÄÂ¿¡ð¨¼ì ÌÈ¢ôÀ¢Î¸¢È¡÷ ÔÅ¡ý ÍÅ¡í. «Å÷ 
¦À¡¾Ä¡ Á¨ÄÂ¢ø «Å§Ä¡¸¢¾ý þÕôÀ¢¼ò¨¾ Á½¢Áñ¼Àõ 
±ýÀ¡÷(8). ÔÅ¡ýÍÅ¡í¸¢ý À¢ýÅó¾ º¢-¦„í (Chi Sheng, ¸¢.À¢. 
688-740) ¦À¡¾ÄÁ¨Ä Á¨ÄìÜ¼ ¿¡ðÊø þÕôÀ¨¾ Á£ñÎõ 
±Ø¾¢ÔÁ¢Õì¸¢È¡÷. ¦¾ý¸¢ÆìÌ ¬º¢Â¡Å¢ý ÁýÉý ´ÕÅý 
_¨º§Äó¾¢Ã Ý¼¡Á½¢ Å¢¸¡Ãõ ±ýÚ §º¡Æ¿¡ðÊø ¸ðÊÂÐ 
§À¡Ä§Å, Á¨ÄÂõ-¦À¡¾¢Â¢ø ¿¢¨Ä¦ÀüÈ Á¨ÄìÜ¼ ¿¡ðÎò 
¾¨ÄÅÉ¡ø §º¡Æ¿¡ðÊø ¦¸¡¨¼¦ÀüÈ Á¨ÄÜ¼ Ý¼¡Á½¢ 
Å¢¸¡Ãõ þÕó¾¢Õì¸¢ÈÐ. ¦¾ýÀ¡ñÊ Á¨ÄÂ ¿¡ðÊø À¢Èó¾ 
ÅˆÃ§À¡¾¢ ±ýÀÅ÷ ÅˆÃÂ¡É ¦Àªò¾ Á¾ôÀ¢Ã¢¨Å ¿¢ÚÅ¢É¡÷.  
 
ÔÅ¡ý ÍÅ¡í Á½¢¸û ¦À¡Õó¾¢Â Áñ¼Àõ ¦À¡¾¢Â¢Ä¢ø ¯ñÎ 
±ýÚ ¯¨ÃôÀ¨¾ ÓýÉ÷ì ¸ñ§¼¡õ. ¦¸¡íÌ§ÅÇ¢÷ ¦ÀÕí¸¨¾, 
Íó¾Ã÷ §¾Å¡Ãõ þÅüÈ¢Öõ þ¾ý ¦¾¡¼÷À¡É ¦ºö¾¢¸û ¯ûÇÉ.  



 9

¦ÀÕí¸¨¾Â¢ø ¦À¡¾¢Â¢ø Á½¢¸û ÀüÈ¢, “ÁÂ¢Ä¡Î º¢¨ÁÂô 
¦À¡¾¢Â¢Öõ «¾ýÁ¢¨ºì ÌÇ¢÷¦¸¡û ºó¾Éò ¦¾¡Ç¢÷ÁÄ÷ì ̧ ¡×õ 
¸¡Å¢ý ¿ÎÅ½ Å¡Å¢Ôõ ¸¾¢÷Á½¢ò §¾ÅÌÄÛó ¦¾ýÀ¡ø 
þÄí¨¸Ôõ” (¦ÀÕí¸¨¾, À. 842, 1968) þ¾¨Éî Íó¾Ãã÷ò¾¢ 
¿¡ÂÉ¡Õõ ÌÈ¢ôÀ¢Î¸¢È¡÷. “ºó¾¢ ãýÈ¢Öõ ¾¡ÀÃ ¿¢Úò¾¢î º¸Ç¢ 
¦ºöÐ þ¨ÈïÍ «¸ò¾¢Â÷ ¾ÁìÌ º¢óÐ Á¡Á½¢ «½¢ ¾¢Õô 
¦À¡¾¢Â¢ø §º÷× ¿ø¸¢Â ¦ºøÅí ¸ñ¼¨¼ó§¾ý” (Íó¾Ã÷ 
§¾Å¡Ãõ). Å¼¿¡ðÎ áø¸Ç¢ø ¾‡¢½¡ã÷ò¾¢ ÀüÈ¢Â ¦ºö¾¢¸û 
«â÷Åõ. ¾Á¢Æ¸òÐìÌ Å¼ì§¸ §¸¡Å¢ø¸Ç¢ø ¾‡¢½¡ã÷ò¾¢ 
ÅÊÅõ ¸¡½Å¢ÂÄ¡Ð. ¾Á¢ú¿¡ðÎì º¢Åý §¸¡Å¢ø¸Ç¢ø ¾ì¸¢½÷ 
Å¢ÇíÌõ ¦¾ýÓ¸ì §¸¡‰¼í¸Ç¢ø ¬ó¾¢Ã, ¸ýÉ¼, ´Ã¢Â¡ 
¿¡Î¸Ç¢ø ÄÌÇ£º÷ þÕôÀ¡÷. ±É§Å ¾¡ý ¸¡ÍÁ£Ã ¿¡ðÎ «À¢¿Å 
Ìô¾Ã¢ý Á¡½Å÷ ÁÐÃ¡ƒ §Â¡¸¢¸û ¾õ ÌÕ¨Å 
¾ì¸¢½¡ã÷ò¾¢Â¢ý «Å¾¡Ãõ ±ýÚ §À¡üÚ¾ø µ÷ «Ã¢Â ÌÈ¢ôÒ.  
«í§¸Ôõ Á½¢¸Ù¼ý ¦À¡¾¢Â¢ø ¾Äò¨¾ ÅÕ½¢òÐûÇ¡÷. þ§¾ 
§À¡Ä Á¡À¡Ã¾ ÅÉÀÕÅò¾¢ø «¸ò¾¢Â ÓÉ¢Â¢ý ¦À¡¾¢Â¢ø 
Á¨Äì¸¡É ÌÈ¢ôÀ¢Öõ ¯ñÎ (9).  «ñ¨Áì ¸¡Äò¾¢ø 
¦¾ýÀ¡ñÊ ¿¡ðÊø §ºÃýÁ¡§¾Å¢Â¢ø ¸¢¨¼ò¾ ¸¡ÍÁ£Ã ÁýÉý, 
ÁüÚõ «Åý Á¨ÉÅ¢ «Ç¢ò¾ ¦¸¡¨¼ÀüÈ¢Â ¸ø¦ÅðÎì¸û 
¸¡ÍÁ£Ãò¾¢Ä¢ÕóÐ ¾Á¢Æ¸õ Åó¾ ¦¾¡¼÷Ò¸ÙìÌî º¡ýÈ¡¸¢ÈÐ. 
«ô§À¡Ð ¦À¡¾¢ÂÁ¨Ä ¾ðº¢½¡ã÷ò¾¢¨Âô ÀüÈ¢ ÁÐÃ¡ƒ 
§Â¡¸¢¸û §À¡ý§È¡÷ ¸¡‰Á£Ã ¨ºÅÕìÌ «È¢Å¢ò¾¢Õì¸ì ÜÎõ. 
¸¡‰Á£Ã ¨ºÅò¾¢ø ¯ûÇ ¦¾ýÉ¡ðÎì§¸ ¯Ã¢Â ¦ºö¾¢¸¨Ç 
¬öÅÈ¢»÷ ¦ÅÇ¢ôÀÎò¾¢ÔûÇÉ÷. 
 
ÅÇ÷óÐ ¦¿ÊÐÂ÷ó¾ ¦À¡¾¢Â¢ø/¦À¡¾¢¨¸ Á¨Ä ¦¾ýÀ¡ñÊ 
¿¡ðÊø ¯ûÇÐ. þ¾üÌò ¦¾ýÅ¨Ã, ¦¾ýÉõ ¦À¡ÕôÒ 
±ý¦ÈøÄ¡õ ¦ÀÂ÷. ¾ñÊ ¾õ ¸¡Å¢Â¡¾÷ºò¾¢ø ¾‡¢½¡ºÄõ 
±ýÚ Ò¸ú¸¢È¡÷. À¡ñÊÂ ÁýÉÃ¢ý ÌÄî º¢ýÉõ ¬É¾¡ø, 
ÁÄÂòÅƒ À¡ñÊÂý Á¸Ç¡÷ Á£É¡ðº¢ ±ýÀÐ ÒÃ¡½ ÅÆìÌ. 
“¦¾ýÉÅý ¦ÀÂÃ¢Â ÐýÉÕó ÐôÀ¢ý ¦¾¡ø ÓÐ ¸¼×û À¢ýÉ÷ 
§ÁÂ Å¨Ã ¾¡ú «ÕÅ¢ô ¦À¡ÕôÀ¢ý ¦À¡Õ¿” ±ýÚ ÁÐ¨Ãì 
¸¡ïº¢Â¢ø À¡ñÊÂ ÁýÉÉ¢ý ¦À¡¾¢ÂÓõ «í§¸ Å¾¢Ôõ 
¾ðº¢½¡ã÷ò¾¢Ôõ (¦¾ýÉÅý) «ÅÃÊÂ¡÷ «¸ò¾¢Â÷ 
§À¡ý§È¡Õõ ÌÈ¢ôÀ¢¼ôÀÎÅ÷. þó¾ô ¦À¡¾¢ÂÁ¨Äò ¦¾¡ýÓÐ 
¸¼×¨Çì ¦¸¡ñ§¼ ¾ì¸¢½¡ã÷ò¾¢ ÅÊÅõ ¾Á¢Æ¸ò¾¢ø ÁðÎõ 
ÀøÄÅ÷, À¡ñÊÂÃ¡ø Å¢Ã¢Å¨¼ó¾¢Õì¸¢ÈÐ. §Å½¡ð¼Ãºý ¬ö 
±ýÀÅý ¦À¡¾¢Âò¾¢ý ¾ðº¢½¡ã÷ò¾¢ìÌò Ð¸¢ø §À¡÷ò¾Éý 
±ý¸¢ÈÐ º¢ÚÀ¡½¡üÚôÀ¨¼ - “¸Ä¢í¸õ ¬ÄÁ÷ ¦ºøÅüÌ 
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«Á÷ó¾Éý ¦¸¡Îò¾ º¡Åõ ¾¡í¸¢Â º¡óÐ ÒÄ÷ ¾¢½¢ §¾¡û 
¬÷Åõ ¿ø¦Á¡Æ¢ ¬ö”. «Å§Ä¡¸¢¾÷ ¾ì¸¢½¡ã÷ò¾¢ìÌ 
«¨ÁôÀ¢Öõ, Ì½ò¾¢Öõ ´ôÒ¨Á ÀÄ. þÕÅÕõ ¦À¡¾¢Âò¾¢ø 
¾Á¢úÓÉ¢ìÌì ¸üÀ¢ò¾É÷ ±ýÀÐ ¾Á¢Æ÷ ¦¸¡û¨¸. º¢Å¨Éò 
“¦ºó¾Á¢úìÌÕ” ±ý¸¢ÈÐ ¿õÀ¢Â¢ý À¨ÆÂ ¾¢ÕÅ¢¨ÇÂ¡¼ø. 
«ñ¨Áì ¸¡Äò¾¢ø Íº£ó¾Ãõ «Õ§¸ §¾åÃ¢ø «Å§Ä¡¸¢¾÷ º¢¨Ä 
ÌÁÃ¢ Á¡Åð¼ ÅÃÄ¡üÈ¡öÅ¡Ç÷ ±Š. ÀòÁ¿¡ÀÉ¡ø ¸ñ¼È¢Âô 
ÀðÎûÇÐ. ÀøÄÅ÷ ¸¡ÄÁ¡, §º¡Æ÷ ¸¡Äî º¢üÀÁ¡? ±ó¾ 
§À¡¾¢ºòÐÅ÷ ±ýÚ «í§¸ ¬ö×¸û §Áü¦¸¡ûÇô À¼§ÅñÎõ. 
Àò¦¾¡ýÀ¾¡õ áüÈ¡ñÎ Å¨Ã ¬Å½í¸Ç¢ø §¾Ãå÷ ±ýÈ 
¦Àªò¾ô ¦ÀÂ÷ §¾åÕìÌ Å¢Çí¸¢Â¢Õì¸¢ÈÐ. ¾ðº¢½¡ã÷ò¾¢, 
«Å§Ä¡¸¢¾÷ þÇ¨Áì §¸¡ÄòÐ¼ý ÐÈÅÈò¾¢ø ´ØÌÅÐ 
º¢üÀÅ¢¾¢. «¾ü§¸üÀò §¾åÃ¢ø þ¨ÇÂ¿Â¢É¡÷ §¸¡Å¢ø ±ýÚ 
«Å§Ä¡¸¢¾Ã¢ý §¸¡Å¢¨Ä Å¢Ç¢ôÀÐ ¿ýÌ ¸ÅÉ¢ì¸ò ¾ì¸Ð. 
¦À¡¾¢¨¸ Á¨ÄÔûÇ §Å½¡ðÎ ¬ö ÌÄòÐ «Ãºý Å¢ìÃÁ¡¾¢ò¾ 
ÅÃÌ½ý ±ýÀÅý ¾ýÉ¡ðÊø ¾¢ÕãÄÅ¡ºõ ±ýÛõ ¦Àªò¾ 
§¾Å¡ÄÂòÐìÌ ´ýÀ¾¡õ áüÈ¡ñÊø ¾¡Éõ ¦ºö¾Ð 
¦ºô§ÀÎ¸Ç¢ø À¾¢Å¡¸¢ÔûÇÐ. ¦Àªò¾ô ÀûÇ¢îºó¾õ “ÁüÚõ 
§¸¡Â¢üÌÃ¢ÂÐ  ±øÄ¡õ «¸ôÀ¼ ¾¢ÕãÄÅ¡¾òÐ À¼¡Ã÷ìÌ «ðÊì 
ÌÎò¾Ð” ±ýÚ Å¨ÃÂô¦ÀüÚûÇÐ. ãÄÅ¡ºò¾¢ø þÕó¾ 
«Å§Ä¡¸¢¾÷ º¢¨Ä ´ý¨È 11-¬õ áüÈ¡ñÎ §¿À¡Ç 
¬Å½í¸Ç¢ø “¾‡¢½¡À§¾¡ ãÄÅ¡º §Ä¡¸¿¡¾” ±ýÈ ÌÈ¢ôÒ 
¯ûÇÐ. 
 
ÓÊÒ¨Ã 
 
ÀÐÁì ¦¸¡ò¾÷, ¦¸¡ò¾¡ñÊ ±ýÛõ þÄì¸¢Âô ¦ÀÂ÷¸û ¦Àªò¾ 
ºÁÂ §À¡¾¢ºòÐÅÃ¢ø ´ÕÅÃ¡¸¢Â ÀòÁÀ¡½¢ «Å§Ä¡¸¢¾ÕìÌô 
¦À¡ÕóÐÅÉ. ÀøÄÅ «Ãº÷¸û ¸¡Äò¾¢ø ¦¾¡¼í¸¢î º¢ÅÀ¢Ã¡ÉÐ 
ÀÄ Ì½¡õºí¸û «Å§Ä¡¸¢§¾ÍÅÃÕìÌ ²üÈôÀðÎ Å¢ð¼É. 
¦¾ýÉ¸õ, ®Æõ, ¦¾ý¸£ú ¬º¢Â ¿¡Î¸Ç¢ø ¯ûÇ º¢üÀí¸Ùõ, 
þÄì¸¢Âí¸Ùõ «Å§Ä¡¸¢¾ý ¦ÀÕ¨Á §ÀÍ¸¢ýÈÉ. ¾¡Á¨Ãô 
â¨Å ¨Åò¾¢ÕôÀÅ÷ ±ýÚ §¾Å¡ÃôÀ¡¼ø¸û ÌÈ¢ôÀÐõ º¢üÀ 
º¡ò¾¢Ãí¸û Å¨ÃÂÚìÌõ ¾ðº¢½¡ã÷ò¾¢ «øÄÐ 
«Å§Ä¡¸¢¾¨Ãî ÍðÎ¸¢ÈÐ. «Å§Ä¡¸¢¾÷, ¾ì¸¢½¡ã÷ò¾¢ 
º¢¨Ä¸Ç¢ø ÀÐÁ ÁÄ¨Ãò ¾¡íÌõ ¸¼¸ †Š¾ Óò¾¢¨ÃÔ¼ý 
«¨ÁôÀÐõ ÅÆì¸õ. þÃ¡ƒÄ£Ä¡ºÉÓõ þÕÅÕìÌõ ¯ûÇ 
¦¾¡¼÷¨À ÅÖÅ¡ìÌ¸¢ÈÐ. ¾Á¢¨Æô ¦À¡¾¢Â Á¨ÄÂ¢ø §À¡¾¢ôÀÐ 
«Å§Ä¡¸¢¾÷, º¢ÅÉ¡÷ ±ýÚ ¦Àªò¾Õõ, ¨ºÅÕõ Ó¨È§Â ¯Ã¢¨Á 
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¦¸¡ñ¼¡Î¸¢ýÈÉ÷. ¦À¡¾¢Â Á¨Ä¾¡ý ¸ñ¼Å¢ä¸Óõ, ÔÅ¡ý 
ÍÅ¡í ÀÂ½ì ÌÈ¢ôÒõ ÜÚõ ºÓò¾¢Ãõ «Õ§¸ ¯ûÇ ¦¿ÊÐÂ÷ó¾ 
Á½¢¸û ¦¸¡ñ¼ §À¡¾ÄÁ¨Ä ¬Ìõ. «Å§Ä¡¸¢¾ý Å¡Øõ 
¦À¡¾Ä Á¨Äì¸¡É ¦Àªò¾ ºÁÂì ÌÈ¢ôÒ¸û §À¡ý§È 
¦¾ý¦Á¡Æ¢Â¢ø ¦ÀÕí¸¨¾Â¢ø ¦¸¡íÌ§ÅÇ¢Õõ, Íó¾Ãã÷ò¾¢ 
¿¡ÂÉ¡Õõ, Å¼¦Á¡Æ¢Â¢ø À¡Ã¾Óõ, ÁÐÃ¡ƒ §Â¡¸¢Ôõ ¦À¡¾¢Â 
Á¨Äì§¸ Å¢ÅÃ¢òÐ þÕôÀ¾¡ø þù×ñ¨Á ¦¾Ç¢Å¡¸¢ÈÐ. 
 

                                             18-9-2004 
 
 
¬ö×ì ÌÈ¢ôÒ¸û 
 
(1) “¬Ôõ Ì½òÐ «Å§Ä¡¸¢¾ý Àì¸ø «¸ò¾¢Âý §¸ðÎ 
    ²Ôõ ÒÅÉ¢ìÌ þÂõÀ¢Â ¾ñ¼Á¢ú ®íÌ ¯¨Ãì¸ 
    ¿£Ôõ ¯¨Ç§Â¡ ±É¢ø ¸Õ¼ý ¦ºýÈ ¿£û Å¢ÍõÀ¢ø 
    ®Ôõ ÀÈìÌõ þ¾üÌ ±ý¦¸¡§Ä¡ ¦º¡øÖõ ²ó¾¢¨Æ§Â” 
                                          («¨ÅÂ¼ì¸õ – Å£Ã§º¡Æ¢Âô À¡Â¢Ãõ) 
 
      “ÀýëÈ¡Â¢Ãõ Å¢¾ò¾¢ø ¦À¡Ä¢Ôõ Ò¸ú «Å§Ä¡¸¢¾ý  
     ¦Áöò¾Á¢ú”   (¸¢Ã¢Â¡À¾ô À¼Äõ – Å£Ã§º¡Æ¢Âõ) 
 
 
§ÁÖõ, Å£Ã§º¡Æ¢Âô À¡Â¢Ãî ¦ºöÔû ´ýÚ áÄ¡º¢Ã¢Â÷ Å¢ÅÃõ 
¾Õ¸¢ÈÐ: 
          Á¢ì¸Åý §À¡¾¢Â¢ý §Á¾ì¸¢Õó¾Åý ¦Áöò¾Åò¾¡ø 
          ¦¾¡ì¸Åý Â¡÷ìÌó ¦¾¡¼Ã ´ñ½¡¾Åý àÂ¦ÉÉò 
          ¾ì¸Åý À¡¾ó ¾¨Ä §Áø Ò¨ÉóÐ ¾Á¢Ø¨Ãì¸ô 
          Òì¸Åý ¨Àõ¦À¡Æ¢ü ¦À¡ýÀüÈ¢ Áý Òò¾Á¢ò¾¢Ã§É. 
 
(2) “¦¾öÅ Á¸û ±ý ÁÕÁ¸û ÅûÇ¢ ÅÐ¨Å 
      ÁÉÁ¸¢ú À¢û¨Ç ÓÕ¸ý ÁÐ¨ÃÂ¢ø ¦ÅøÖõ 
      þÉ¢Â¦¾¡Õ ¸¨¾ ¦º¡øÖ”  - ¾ì¸Â¡¸ô ÀÃ½¢ 
 
(3) “¦¿È¢Å¡ºø ¾¡§ÉÂ¡ö ¿¢ýÈ¡¨É ³óÐ 
      ¦À¡È¢Å¡ºø §À¡÷ì¸¾Åõ º¡÷ò¾¢ - «È¢Å¡É¡õ 
      ¬ÄÁÃ ¿£Æø «Èõ¿¡øÅ÷ì ¸ýÚ¨Ãò¾¡¨É 
      ¬ÄÁ÷ ¸ñ¼òÐ «Ãý”   - ¦À¡ö¨¸Â¡úÅ¡÷ Ó¾ø ¾¢ÕÅó¾¡¾¢ 
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(4) À¢ÃÁý - «Å§Ä¡¸¢¾ý ¬¾¢ ¦¾¡¼÷Ò¸¨Ç «È¢Â: 
      Lokesh Chandra, The Thousand-armed Avalokitezvara,  
         New Delhi, 1988,  especially Ch. 2 (pp. 18-28): "The Origin  
        of Avalokita-svara/Avalokit-ezvara." 
 
 (5)  Lokesh Chandra, ODDiyAna: a new interpretation, 
       (L. Sternbach felicitation volume, part I, Lucknow, 1979) 
      "the acculturation of 'Siva into Buddhist tradition 
        may have takenplace in South India and thence it was 
        transmitted to Indonesia where 'Siva-Buddha syncretism was  
        deeply entrenched." 
 
(6)   “Among the earliest images of Avalokitesvara known to us from Sri  
        Lanka are the bronzes from Jetavana and Giridara. The first example 
        from Jetavana (Pl. 21A) shows the Bodhisattva seated in the stance 
        which may be described as a combination between the maharaja    
        lilasana and lalitasana of Indian iconography, similar to that frequently 
        assumed by ‘Siva Jnana-Dakshinamurti and Aiyanar in South Indian 
        sculpture. The right hand, raised in the katakahasta, holds a lotus bud 
        while the left hand is pressed on the throne to give support to the body.” 
        (page 61, Nandana Chutiwongs, The iconography of Avalokitesvara in 
        mainland South East Asia, 2002, Delhi, 385 p.) 
 
      ÀøÄÅ÷ ¸¨Ä§Â þÄí¨¸Â¢ý «Å§Ä¡¸¢§¾ÍÅÃ÷ ¸ø, ¦ºôÒî 
     º¢üÀí¸ÙìÌ «ÊôÀ¨¼ Á¡¾¢Ã¢¸û ±ýÚ ¬Ã¡öóÐ «È¢Å¢ìÌõ  
     áø¸û ¦ÅÇ¢Åó¾ Åñ½Á¢Õì¸¢ýÈÉ. «ÅüÈ¢ø º¢Ä: 
 
      a) Dohanian, Diran Kavork, 
           The Mahayana Buddhist sculpture of Ceylon, 
           New York : Garland Pub., 1977. 
       b) Dohanian, D. K. 
            Sinhalese sculptures in the Pallava style, 
            Archives of Asian art, Vol. XXXVI (1983), pp. 6-21, 23 plates. 
        c) Holt, John C.  
             Buddha in the crown : Avalokitesvara in the Buddhist traditions of 
             Sri Lanka, Oxford University Press, 1991, 269 p. 
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(7)    “ Gandavyuha interests us because it mentions a number of places 
in the Dravida country which if properly identified, will throw some 
light on the history of South Indian Buddhism. 

               The work also mentions certain Buddhist scholars of the Dravida 
       country and the Deccan. Sudhana, during his wanderings in search of 
       perfect happiness, goes from person to person. Haraprasad Sastri    
       writing on the same work, says “Sudhana was again disappointed. He 
       was directed to proceed to Vajapuri, a city of the Dravida country, to 
      receive instructions from a Dravidian named Megha. Megha professed  
      his ignorance of the Bodhi knowledge. Then several places in the  
      Dakshinapathe are mentioned, including Mt. Potalaka, which is the  
      same as Huan Chiang. Sudhana received several lessons from various 
      people inclusive of a Brahman, Siriratra of Dharmagrama in Deccan. 
            Unless a very detailed study is made of Gandavyuha with the aid of 
      the original text, it is difficult to identify all the places in South India 
      mentioned therein.” 
(p. 119-120, Dr. C. Minakshi (1905-1940), Buddhism in South India, 

  pp. 83-121, reprinted in R. Nagaswamy (ed.), South Indian Studies-II,  
  Madras, 1979). 
 

(8)  Th. Watters, On Yuan Chwang's travels in India, 1905,  
    2.229 mentions: "From Kanchi city he went south above 3000 li to the    
    Mo-la-ku-ta country. […] In the south of the mo-lo-kuta (malakUTa)  
    country near the sea  was mo-lo-ya (malaya) mountain, lofty cliffs and  
    ridges and deep valleys and gullies, on which were sandal, camphor 
    and other trees. To the east of this was the pu-ta-lo-ka (potalaka)  
    mountain with steep narrow paths over its cliffs and gorges in  
    irregular confusion; on the top was a lake of clear water, whence  
    issues a river which on its wayto the sea, flowed twenty times round  
    the mountain. By the side of the lake was a deva place frequented by  
    kuan-tzu-tsai-p'usa (avalokitezvara). Devotees, risking life,  
    brave water and mountain to see the P'usa, but only a few succeed in  
    reaching the shrine. To the people at the foot of the mountain who  
    pray for a sight of the P'usa, he appears sometimes as a pAzupata  
    tIrthika, or mahezvara, and consoles the suppliant with his answer."  
 
 
    S. Beal, Si-yu-ki, Buddhist records of the Western world, 1884,  
    2.233 mentions: "To the east of the Malaya mountains is Mount Po-ta-lo-  
    kia (Potalaka). The passes of this mountain are very dangerous; its 
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    sides are precipitous, and its valleys rugged. On the top of  
    the mountain is a lake; its waters are clear as mirror. From  
    a hollow proceeds a great river which encircles the mountain  
    as it flows down twenty times and then enters the southern sea,  
    By the side of the lake is a rock-palace of the Devas. Here  
    Avalokitezvara in coming and going takes his abode. Those  
    who strongly desire to see this Bodhisattva do not regard  
    their lives, but, crossing the water (fording the streams), climb  
 
    the mountain forgetful of its difficulties and dangers; Of those  
    who make the attempt there are very few who reach the summit.  
    But even of those who dwell below the mountain, if they earnestly  
    pray and beg to behold the god, sometimes he appears as  
    Tsz'-tsai-t'ien (Izvara deva), sometimes under the form of a yogi  
    (a Paazupata); he addresses them with benevolent words and then  
    they obtain their wishes according to their desires."  
 
(K. A. Nilakanta Sastri, in his Foreign notices of South India, 1939 and in 
Proc. of the  Transactions of the sixth All India Oriental conference, p. 173-
179 claims that Mo-la-ku-ta of the Chinese records is the contemporary 
Pandyan kingdom. Pasupatha inscriptions belonging to 10th century have 
been found in Kurraalam at the Pothikai foothills,) 
 

(9)  MadhurAja Yogin, disciple of Abhinavagupta, compares his Guru  
to DakshiNaamuurti. In this dhyAnaslokam, Dakshinamurti's  
relations to Pandya country  are referred.  Madhuraja Yogin prays:  
"May the glorious god DakSiNAmUrti (Abhinavagupta), who is an  
incarnation of 'Siva protect us! Out of his deep compassion  
he has taken a new bodily form and come to Kashmir. He sits in  
the middle of a garden of grapes, inside a pavillion made of crystal  
and filled with beautiful *paintings*. The room smells wonderful  
because of flower garlands, incense-sticks and (oil)-lamps.Its walls  
are smeared with *sandal-paste* and other such things. The room  
is constantly resounding with musical instruments, with songs  
and with dancing. There are crowds of Yoginis and realized beings,  
*siddhas* with magic powers. Its is equipped with a golden seat  
from which *pearls* are hanging. ..."  
p. 46, P. E. Muller-Ortega, The triadic heart of 'Siva: Kaula  
tantricism in the Non-Dual Shaivism of Kashmir, SUNY.  
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(Note that inscriptions with grants from Kashmirishave been found near 
Pothikai mountain. In the above poem, note the presence of i) sandal 
paste  ii) pearls iii) Hall of Paintings and iv) Siddhas:  
(i) sandal-paste is a special product of Malaya mountain  in Pandya 

country  
(ii) pearls, often Sanskrit texts talk of pearl production in Pandya 

country  
(iii) a tropical garden and a pavillion of paintings. Among Nataraja's 

five dancing halls, Malaya (Potiyil) has citra-sabhA. Even today 
there is a "Hall of Paintings". (with Nayak era paintings, painted 
on earlier Pandya ones).  

(iv) Siddhas - Potiyil is a special dwelling place of Siddhas. So, M. 
Yogin is most likely aware that Dakshinamurti form of 'Siva 
comes from the South. And, he gives recognition to the Pandya 
realm while describing Dakshinamurti. ) 

 
 
 Mahabharata Vanaparvan records: "..in the land of the pANDyas the Fords-
of-agastya and  varuNa: there too are the Holy-Maidens said to be, bull 
among men. I shall now mention  the tAmraparNI, listen, kaunteya, where 
the Gods, longing for a great reward, did  austerities. GokarNa is celebrated 
in the three worlds, bhArata, holy and auspicious, my son, and the water is 
cool and abundant there. There is a lake of extremely difficult access to 
people who have not perfected their souls. There too is the holy hermitage of 
agastya’s  pupil tRNasomAgni on Mount devasabhA, with plenty of fruit 
and roots. There is the propitious and illustrious Mount vaiDUrya, which is 
made of precious stones, and  agastya’s- hermitage with abundant roots, 
fruit, and water." (Compare PeruGkatai, Sundarar Tevaram, Chinese records 
on the jewels, maNi and Pothikai). 
 
 
 
------------------------------------------------------------------------------------------- 
Comments and suggestions are welcome. They can be sent to 
naga_ganesan@hotmail.com 
 
 


